EXPLORATIONOFPHILIPPINELITERATUREA
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ABSTRACT

The literature of the Philippines shows the European, North American and Asian
coloniallegacy of the country, hence the diverse and richness of the written works that it
contains. These literary pieces could be interpreted in various ways that could help
understand howthose influences shaped Philippine literature and contributed to the
nation’s history andtraditions over the years. The study sought to explore the literary

works of the
Philippines,particularlyshortstories.Narrative Analysis,specificallyGerardGenette’stheoryof
Narratology with four analytical categories — narrative mood, narrative instance,

narrativelevels, and narrative time was used in interpreting the selected 32 short stories
from theAmerican to the Contemporary period. After a thorough analysis of the selected
pieces, thestudy was able to determine that predominantly, Filipino writers from the time
specifiedfollowedavariedmannerintheactofnarrating,employedaheterodiegeticvoice,extradi
egetic in its embedded narratives and a fair incorporation of singulative, repetitiveand
iterative components. Through the analysis, it was found that the narrative mood,instance,
time, and level that were found in each literary piece were represented in
bothdistinctandrelativemanner.Theresearchersrecommendtotheadministratorsineducationto
utilizestudiesasmeanstostructureothersimilarstudiestohelpprovidemoreevaluationand

inquiries to the Philippine literary works and for future researchers to produce
morecredible and generous sources about the interpretation, survey and analysis of the
differentliterarypiecesinthePhilippinesfromthepreviouseras to theContemporarytime.
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INTRODUCTION

PhilippineliteraturehasalwaysbeenapartoftheacademicjourneyofallFilipinolearner
s. It is recognized as dynamic and reflects a diverse group of works, mostly
fromtraditionalfolktales,historiesaboutsocialandpoliticalthemes,andevenreal-
lifeencounters. However, the default condition of these pieces became obscurity since
onlya few people tried to explore them. Most Filipinos, especially from today's
generation,tend to gravitate toward global popular culture. This resulted in less
motivation
andinteresttolearnmoreaboutthecountry'srichhistorythroughitsliteraryworksamong
theFilipinoyouth. ItalsoaffectedhowmanyyoungFilipinocitizenscameupwithmanyfragme
nted interpretations of certain literary pieces taught in schools. It has become
achallengetointroduceandteachliterarypiecestoFilipinostudentsasoneofthewaystopromot
e the unique Filipino cultural values which were able to establish notable
andremarkablelessonsin certain aspectsof life(Antonio, 2015).

Concerningtheproblemmentionedabove,BankoffandWeekley(2017)revealedthat
the Philippines is one of the countries in Southeast Asia where its literature is
notexamined or reviewed much, which resulted in the rise of perplexity among learners
indrawingrelevanceandadaptinginone'slifethedifferentmoralsthatittriestocommunicate
and teach in their young minds. Moreover, this situation is congruent
withhowPhilippineliteraturebuiltitsstatusfromaccumulatedadulationoverthe pastdecades.

In the study conducted by Noda (2018), she was able to ascertain that due to
fewanalysesandorreviewsregardingthesesignificantliterarypiecesfromthehomecountry,int

egration,aswellasreinforcementofvarioussocialnormsandotherrelevantelements



containedinPhilippineliteraturetowardsFilipinolearnersinthecountry,fallsshort.Shealso
stated and found out that through exploring these pieces by renowned and
highlyacclaimedFilipinoauthors,certainagegroupswillbetargetedefficiently,andappropria
tionisalso high.

Inlightofthat,thisstudyseekstoexploretheshortstoriesinthePhilippinesfromthe
American to the Contemporary period and tries to explicate how they differ orresemble
those distinct literary periods in terms of their analytical categories, namelyNarrative
Mood, Narrative Instance, Narrative Level, and Narrative Time in order
topossiblyoffertootherstudentsonhowdifferentcategoriesofnarratingstoriesrepresented,
demonstrated, and emerged in different literary periods. This is groundeduponGerard
Genette'stheory ofNarratology.

The narrator's distance and perspective determine the narrative mood in
theperspective of Genette's theory of Narratology. It has a prevailing structure and is
highlyconnected with the voice. The narrator's distance shifts with narrated speech,
transposedspeech, indirect style, and reported speech. Reported speech is where the
narrator usesthecharacter'sexactwordsbythecharactersandisusuallyplacedinquotations.
Moreover, narrated speeches are characters' statements and deeds incorporated into
thenarration and handled similarly to other events. Lastly, transposed speech is where
thenarratorreportsthecharacter'swordsordeedsandpresentshisinterpretation(Guillemette
& Lévesque, 2016). This paper focuses on the representation of the narrative
mood,particularly the distance of the selected literary texts in the different literary
periods ofthe PhilippinesfromtheAmericantotheContemporaryera.

Sequentially, the Narrative Instance relates to the precise time and place

wherethenarrativeoccurs,oftenknownasthetemporalsettingofthenarrator'senunciation



(Mambrol,2016).Thiscategoryfocusesonthenarrativevoiceemphasizingifthenarratorletssi
gnsofhispresenceappearinthenarrativeheisrecounting. Theseincludeheterodiegetic,theone
inwhichthenarratorisabsentfromthestoryhetells,homodiegetic which is delivered by a
story character, someone actively involved in
thenarrative;andautodiegetic,pertainingtoanarratorwhoisalsotheprotagonist(Guillemette
&L évesque,2016).Theanalysispresentedinthispaperconcernshowthe
narrativeinstance,particularly thenarrativevoice,inthechosenliterarytextsare
demonstratedthroughoutthevariousliteraryerasinthePhilippinesworks.

Ontheotherhand,theNarrativeLevelreferstohowtheactionsrelatetothenarrativeacts(
Mambrol,2016)andthepositionsthatthenarratorandthenarrateehave
regardingthe
storybeingtold(Pier,2016).Theanalysisfocusesonembeddednarrativeswhichshifttoextradi
egetic,whoseexistenceisoutsideofthefictionaluniverse;intradiegetic,whichisinsidethenarr
ative;andmetadiegetic,whichexistswithinthestoryworlddepictedbyoneofthecharacters(Gu
illemette&L évesque,2016).Partofthe
analysis that is showcased in this paper is on how the chosen literary texts emerged
atdifferent narrative levels, particularly the embedded narrative, throughout each of
thecountry'sliteraryeras.

Moreover, the Narrative Time is the time indicated by the verb tense used in
thenarrative, and the time of the event is the time of the narrative itself, in which the
eventis described as it occurs (Mambrol, 2016). This analyzes the frequency of narrative
timeinwhichGenettedescribesthreedifferenttypesoffrequency:singulative,whichinvolvesa
one-to-
onerelationshipbetweenfabulaeventsandtheirrenderinginthestory;repetitive,whichoccurs
whenthesamefabulaeventisnarratedrepeatedly;anditerative,whichoccurswhenthestoryagg

regatesseveralsimilaroccurrencesintoacommon



mention (Landa, 2016). Now, part of this paper's analysis delves into how the
selectedliterary works emerged across distinct narrative times in each of the country's
literaryeras,especially in frequency.

Significantly, this study aims to analyze the short stories of the Philippines
indifferent periods and categorize them by their narrative structures. It is essential
tocomprehendandcategorizethemanyunderlyingnarrativestructuresinthesepiecesasithelps
learnersvalue,understand,andexplorePhilippineliterature'shistory. Theseoutcomescould
befavorableor unfavorable.

Substantially, the proponents are encouraged to examine more about this
studysince there were many related studies about this in developed countries such as
Franceand other nations, which had contributed more to the successful establishment in
termsof making meaning of the texts through this aspect of structuralism (Scheffel,
2020).Theseserve as thefoundation for the currentstudy. Theproponents believed,
thisanalyzed and carried out more in the Philippines. As a result, the proponents
werepromptedtoconductastudytoreviewandanalyzethewidearrayofshortstoriesinthe
Philippines from different periods.It attempts to grasp better how Philippine
literatureprovides the foundation for understanding the narrative Structure when
analyzing
thestoriesfromeachera. Thestudyaimstoaccomplishthefollowingresearchgoalspecifically:
(1)Howisthenarrativemoodintheselectedliterarytextsrepresentedinthedifferent  literary
periods of the Philippines? (2) How is the narrative instance
containedineachselectiondemonstratedindifferent
literaryperiodsofthePhilippines?Moreover
(?),(3)Howdothenarrativelevelsandtimefoundineachliterarypieceemergeinthedifferentliter

ary periods?



METHODOLOGY

ResearchCorpora
Thisstudycollected,analyzed,andexaminedPhilippineliteraryshortstoriesthatwere
categorized by literary era and literary form. American, Japanese, Republic,
andContemporary periods comprise the literary era. Short stories are literary forms that
arebeingfocused onin thisstudy.Wegathered (33)shortstoriesfrom four literaryperiods;
(8) fromtheAmericanPeriod,(5)fromtheJapanesePeriod,(8)fromtheRepublicPeriod,
and(11)fromtheContemporaryPeriod. Theshortstoriesgatheredareaccordingtothe

timeofpublication,andtheresearchersalignedthemwiththePhilippineLiteraturetimeline.

CorpusDesign

The study employed Narratology using narrative analysis. Narratology
examinesthe internal workings of narrative, the form that a narrated story takes
(Guillemette&L évesque, 2016). According to Wood (2011), a qualitative research
approach seeks toconstruct a narrative of participants' lives. This method of narrative
analysis enables
ustocomprehend,characterize,organize,andexplaintheworkingsofstories(Pier,2014).
Inthisresearch,theresearchersusednarrativeanalysistoanalyzethechosenshortstories.Further
more,findingthefundamentalideologiesembeddedinstoriesandthelarger
societythatshapesthenarrativesiscarriedouteffectivelythroughnarrativeanalysis
(Stokes,2003)focusingontheanalysesofthekeynarrativesfromastudygroup'snarratives(Kalu

za, 2023).



CorpusAnalysis

Regarding corpus analysis, the researchers investigated and examined
Philippineliteraturefromvariouserastoprovidehistoricalinsightsintochosennarratologythe
ories.Whenassessingthedata,theresearcherread,explored,categorized,andevaluated
storiesfrom various eras by different authors. In literary theory, Narratology is the study
ofnarrative structure. It focuses on the similarities and differences between
narratives(Augusten,2008).Itcomprisesanalyticalcategories:Narrativemood,Narrativelnst
ance,Narrative Level, and Narrative Time as seen in Table 1 Genette Narrative
Typologybelow(Guillemette&Lévesque, 2016).

Tablel.SummaryofGenetteNarrativeTypology

Summary of Genette's narrative typology

ANALYTICAL ELEMENTS
CATEGORIES ANALYZED CONECEERT

Transposed speech, free
indirect style

Transposed speech,

DISTANCE indirect style

Reported speech

| NARRATIVE MOOD

Testimonial
function

FUNCTIONS OF
THE NARRATOR

Ideological
function

TIME OF Subsequent
NARRATION narration

NARRATIVE
INSTANCE

Interpolated narration

NARRATIVE
PERSPECTIVE

External focalization

EMBEDDED
NARRATIVES

NARRATIVE LEVELS

ARRATIVE SPEED

NARRATIVE TIME

FREQUENCY OF
EVENTS

Iterative

Inanalyzingthedata,theresearcher(s) gatheredshortstoriesbyclassifyingthem
accordingtotheirrespectivepublicationperiods,asseeninTable 2.Theresearcheruseda table
to organize the data so that the results and discussion could more clearly

classifyandorganizethenarratologicalprocessasseeninthetables(seeTable3toTable6).




Then,throughitscomponents,thisTabledemonstrateshowthestoriesarecategorizeusingnarrat

ologyanalyticalcategories.

Table2.Philippine Short StoriesinEachPeriod.

Periods

TitleandAuthors

American

Japanese

Republic

Contemporary

Magnificence byEstrellaAlfon

The SmallKeybyPazLatorena
FootnoteToYouthbyJose GarciaVilla
DeadStarsby Paz Marquez Benitez

MyFather GoestoCourtbyCarlosBulosan

How My Brother Leon Brought Home a Wife by
ManuelArguella

Desire byPaz Latorena

ANightintheHills byPaz MarquezBenitez

LupangTinubuanbyNarcisoReyes
DogEatersbyLeoncioDeriada
UhawangTigangnal upabyLiwaywayArceo
TheVirginbyKerimaPolotan

TheDaythe DancersCamebyBienvenidoN.Santos.

SummerSolsticebyNickJoaquin

SpotsOnTheir WingsbyAntonioEnriquez

Midsummer byManuel Arguilla
TheMatsbyFranciscoArcellana

TheVisitationofthe Gods byGilda Cordero-Fernando
TheCriesofChildrenonanAprilAfternoonintheYear1957
by Gregorio brillantes
AwildernessofsweetsbyGildaFernando
GenerationsbyNinotchkaRosca

NankingStorebyMacarioTiu
AllOverTheWorldbyVicenteRiveralr.




LovelnTheCornhusksbyAidaRivera-Ford

The BreadOfSaltbyNVMGonzalez
TheHomingMandarinbyJaimeAnLim
Theartofunderstatement byCristinaHidalgo

The WalkbyJoyDayrit
ThePenmanshipbyJoseDalisayJr.

Bearer ofSorrowsbyCharlsonOng
ProfessorQuemada’sLastWords byEric Gamalinda
The Tale of TonyoTheBravebyMariaTaboclaon




RESULTSANDDISCUSSION

Table 3.NarrativeMoodinthe selectedliterarytexts

Periods Narrative Mood

American ¢ ReportedSpeech

Magnificence, TheSmallKey,Footnoteto
Youth, Dead Stars, My Father Goesto
Court, How My Brother LeonBrought
Home a Wife, Desire and ANightin
theHills

e Transposed Speech Indirect
StyleMagnificence, Footnote to Youth,
DeadStars,MyFatherGoesto Court,

e NarratizedSpeech(Magnificence,
The Small
Key,FootnotetoY outh,DeadStars,
My
Father Goes to Court, How My
BrotherLeon Brought Home a Wife,
Desire andANight in theHills

Japanese e ReportedSpeech

LupangTinubuanbyNarciso&DogEaters
byDeriadaandTheVirginbyKerima&The
DaytheDancersCamebyBienvenido

e NaratizedSpeech

Dog Eaters

e Transposed Speech indirect
styleUhawangTigangnalupa,LupangTin
ubuan,DogEatersandTheDaytheDancers
Came

Republic e ReportedSpeech

SummerSolstice,SpotsOnTheirWings,M
idsummer, TheMats, TheVisitationofthe
Gods, The Cries of Children on
anAprilAfternoonintheYear1957,Awilde
rnessofsweetsandGenerations

e TransposedSpeechindirectStyle

SummerSolstice,SpotsOnTheirWings,Th
eCriesofChildrenonanApril
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AfternoonintheYear1957andAwildernes
sof sweets

e NaratizedSpeech

SummerSolstice,SpotsOnTheirWings,Th
e Mats, The Visitation of the
Gods, TheCriesofChildrenonanApril Afte
rnoonintheYear1957,Awildernessofswee
tsandGenerations

Contemporary e ReportedSpeech

AllOverTheWorld,LovelnTheCornhusks
: Nanking  Store, The  Tale
ofTonyoTheBrave, TheHomingMandarin
,The Art of
Understatement,ProfessorQuemada’sLas
tWords,BearerofSorrows, TheWalkandT
hePenmanship

e TransposedSpeechindirect
The PenmanshipandNankingStore

e NarratizedSpeech
The Bread Of Salt, All Over The
World,Love In The Cornhusks, Nanking
StoreandBearer of Sorrows

Table3showsthenarrativemoodintheselectedliterarytextsfromthe American
tothe Contemporary period, which are represented following more than one degree
ofnarrativedistanceperstory.Thisimpliesthattheauthorsofthoseshortstoriesemployedavari
edmannertotheactofnarrating,whichalsoaddsdiversityasa wayofchroniclingthe eventsof a
story (Guillemette&L évesque, 2016).

Moreover, the use of multiple narrative distances helped advance the
functionalaspect of every narrative with respect to its thematic aspects. It enabled the
writers toconnect readers with the characters and events of the story (Gardner, 1991).
This meansthat based on the selected short stories, the varied narrative distances that

operated ineveryliterarypiececouldhelpputforwardthedominatingmotivesandoraimsofthe
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Filipino people represented by the dynamic interactions of the characters and events
ofeverystory in every period.
AccordingtoMartin(2021),ininvolvinganeffectivenarratorialpresence,striking the
right balance between portraying facts and being creative in the narrativeusing distance
intrinsically in multiform would pave the way for many readers to enjoyone of the
rewards of reading which is to have clarity of the problems that people
arefacingintheirexistenceinthephysicalworld.Hence,thosewriters'varieduseofdistancegav
etheearlyFilipinosasenseofwhateverchaostheycanobservefromtheirenvironmentduringap

articulartimetheybelonginPhilippinehistory,whichisprojectedinthestories.

Here, the few lines from the selected stories from which these results taken

arepresented:
Periods ReportedSpeech TransposedSpe NarratizedSpeech
ech
Indirectstyle
American  "Whatdoyouthinkh Helistenednotsomuc ...fatherandsonwould
appened?"askedC htowhatshesaidastot gocrunchingup  the
(Dead armen,pursuinghe  henuancesinhervoic gravel road
Starsby rthought. e. tothehouse onthe hill.

PazBenitez)

Japanese "Come,come,Mari  But Mariana's Mariana felt astirring
anadarling,"hesai  mindwasoutsidether in her womb.She felt
(Dog d,smilingcondesce  oomasshewatchedhe her belly withboth
Eatersby ndingly. rhusbandleanout of hands. Her tightfaded
LeoncioDer the window dress could notquite
iada toanswer conceal thismost
the unwanted pregnancy.
invitationofthedog-
eatersofArtiagaStre
et.
Republic “Sheisbeautiful—  Theirteethflashedwh Shestareddowninsudd
asthatoldtreeyou ite in  their en
(Summer  areleaningonisbeau laughingfacesandth horror,
Solsticeby  tiful, “calmly eir hot bodies transfixed—andhe



NickJ insisted the
oaquin) youngman,
mocking

herwithhiseyes.

Contemporary "Hoa,TuaPoya,yo
u've grown
(TheNanking verytall!"hesaid,ru
Store fflingmy hair.
byMacariuTi
u)

12

glowedcrimsonasthe felt  her
yprancedpast,shrou violentshudde
dedinfierydust... r.

Latershebegan
toservecustomersdir
ectlyasifshewereone
ofthesalesgirls.

Table4.Narrativelnstanceintheselectedliterarytexts

Periods

Narrativeinstance

American

Japanese

Republic

Contemporary

e Homodiegetic
My Father Goes to Court, How
MyBrotherLeon
BroughtHomeaWife

e Heterodiegetic
The Small Key, Footnote to
Youth,Dead Stars, Desire and A
Night inthe Hillsand Magnificence

e Heterodiegetic-
LupangTinubuanby, Dog Eaters,
The Virgin and
TheDaytheDancersCame

e Autodiegetic
UhawangTigangnalLupa

e Homodiegetic
AWildernessof Sweets

e Heterodiegetic
SummerSolstice,SpotsOnTheirWin
gs, Midsummer, The Mats,
TheVisitation of the Gods, The
Cries
ofChildrenonanApril Afternoonin
theYear1957andGenerations

e Heterodiegetic
Love In The Cornhusks,
ProfessorQuemada’s,BearerofSorro
ws,LastWords, ThePenmanshipandT
heWalk

e Autodiegetic
All Over The World, The Tale
ofTonyoTheBraveandTheBreadOf
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e Homodiegetic

NankingStore, TheHomingMandarin
, TheArtofUnderstatement

Table 4 shows the narrative instance, precisely the element of narrative
voicecontained in each selected selection. It was demonstrated in different Philippine
literaryperiods by drawing onto two or three types of narrative voices. Based on the
resultpresented,allliteraryperiodsascribedtothedominatingtypeistheheterodiegeticvoice. T
his element is widely used in stories since it employs third-person narration.
Whetherinalimitedoromniscientperspective,iteasilyenablesreaderstoconnecttothestoryan
dwhere it is headed (Crawford, 2019). This is due to getting into the characters'
minds,making them more aware of what a character or characters in a story advocate
for,mirroring the reality of the people in a particular place where the stories
originated(Leavy, 2016). It provides more perspective, thus fostering more objectivity
to what itreflects in the real world or the current situation of the writer in which the
narrative isrooted (Mayor, 2017). It allows writers to show what is happening instead of
telling thereaders, which makes it more immersive for the one who will consume the
narratives(Lister, 2019). This implies that predominantly, the use of heterodiegetic
voice in mostshort stories resulted on account of allowing more readers to consciously
get a hold ofwhatthe PhilippinesandtheFilipinosduringaparticularperiod wrestledwith.

Moreover, in the result, a considerable number of stories are written using
thehomodiegetic voice from all literary periods. This element is also fairly used because
itplaces the author to an advantage in terms of situating the readers to be active in what

ishappeninginthenarrativesincethetypeofnarratorthathomodiegeticpossesare
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considered to be, at times, unreliable and not a transparent medium (Graham
&Creer,2006).However,itisonlysometimesusedbecausemaximizingthefirst-
personnarrationchallenges the readers due to the limitations that only the single
character encompasses(Gadd, 2005). In the context of the chosen Philippine short
stories from the four
literaryperiods,mostFilipinowritersinthoseliteraryperiodswentforanarrativerepresentatio
nthat would be forthright enough for its audience. According to Lumbera (2001),
fueledby the intention to give a portrait of an ideal Filipino—someone who is always
preparedofone’sownaccordtosacrificeconcernsforthegreatergood,storiesweremainlywritt
enin a straightforward manner also considering the advent of writing stories in the
Englishlanguage.Ontheotherhand,storieswrittenfollowingtheautodiegeticvoicealsoemerg
ed within limits. These stories mostly involve characters who embody
resilienceandbravery in difficulttimes.

Here, the few paragraphs from the selected stories from which these results taken

arepresented:
Period Heterodiegetic Homodiegetic Autodiegetic
American The SmallKey My Father Goes
Paragraph3 toCourt
Paragraphl
Japanese LupangTinubuan UhawangTigan
Paragraph5 gnalL.upaParagr
aph2
Republic SummerSolstice AWildernessofSweets
Paragraphl Paragraphl
Contemporary Love In NankingStore All Over
theCornhus Paraaraphl TheWorldPa
ksParagrap grap ragraph2

hl




15

Table5.Narrative Levelintheselectedliterarytexts

Periods Narrative Levels

e Extradiegetic
The Small Key by Paz Latorena, Footnote to

Youth,DeadStars,Desire, ANightintheHillsandMagni
ficence byEstrellaAlfon

American e Intradiegetic
MyFatherGoestoCourtandHowMyBrotherLeonBrou
ghtHomeaWife

e Extradigetic
LupangTinubuan,DogEaters, TheVirginandTheDayt
heDancersCame

e Metadiegetic

Japanese UhawangTigangnaLupa
Exradiegetic
SummerSolstice,Midsummer,TheMats, TheVisitatio
n of the Gods, The Cries of Children on

. anApril Afternooninthe Year 1957andGenerations

Republic .

e Intradiegetic
SpotsOnTheirWingsandAWildernessofSweets

e Intradiegetic
NankingStore andThe Tale ofTonyo,The Brave

e Metadiegetic
AllOverTheWorld, TheBreadOfSalt, TheHomingMan
darin, TheArtofUnderstatementandTheWalk

e Extradiegetic
LovelntheCornhusks,ProfessorQuemada’sLastWord

Contemporary s,BearerofSorrowsandThePenmanship

Table5showcasestheembeddednarrativesthatholdwithineveryliteraryperiod. It
dominantly employs the extradiegetic approach in its narration. This type of telling
iswidelyusedasitputssignificantdistancebetweentheauthorandtheideaspresentwithinaparti
cularstory,makingtherealitiesthateverystoryprojectsmoreimpartial.lthighlightsthepresenc

eofavoice-overofanimpersonalnarratorthatalsocontributes
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towards giving a semantic closure to the different aspects of the story, especially
thevisual sequences (Rossolatos, 2013). In the American period, literature is pinned
onromanticism and realism (Soriano, 2013). The ethical aspects that these literary
piecesemanatedcentereduponthevalueofindependence,integrity,decisiveness,self-
reliance,andaboveall, patriotismto one'scountry(Woods, 2006).
Ontheotherhand,dailylife,poverty, andpatriotismwerecenteredin  theJapanese
literary era. In the Republic period, most pieces explored social injustices,criticisms
about the government, and other related realities of the time (Aguilar, 1994).Lastly, in
the Contemporary period, struggles in ordinary living and accepting differenttransition
phases in one's life and other similar themes were contained. These conceptsascribe to
characteristics of realism and should be discussed objectively (Tallis,
1998).Therefore,usinganextradiegeticstyle innarrationmakesastoryauthentic.
Itstimulatesthereader'sconfidenceinthenarrator.Also,thestrengthandpersuasivenessof  a
text's authenticity are related to the degree of authority of the storyteller. Thisnarrative
authority is attained when narration is in the third person (which is whatextradiegetic
holds), and the narrator contends that objective knowledge of the world isaccessible.
The strength of story authentication is strongly related to theories that regardsocietal life
as an objective, genuine totality, an autonomous element of objective
realitycomprisedofsocialgroupingsandinstitutions,andvalue-
basedandideologicalsystems. Society is an objective reality that controls and influences
single and socialgroupbehavior (Kvas, 2019).
Moreover,afewliterarypiecesusedintradiegeticnarrationwereintheAmerican,Repu
blic, and Contemporary eras. This is also pretty used, as it expresses a
character'spointofviewthroughanoutsidenarrativevoice,offeringasenseofreliabilitybecaus

eit
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is not as subjective as a first-person narrator. It also guides the readers in the

perceptionofthenarrative. Thisimpliesthatmostofthenarrativesofsucherasconsistentlyprov

ideanobjectiveapproachtostorytelling.Additionally,fewerpiecesinJapaneseandContempo

rary literature have metadiegetic narration as it lets the readers drawn into

thesubjectivityof acharacter (Dubowsky, 2016).

Here,thefewlinesfromtheselectedstoriesfromwhichtheseresultstakenarepresented:

Period Extradiegetic Metadiegetic Intradiegetic
FootnotetoYouth My Father
goesto court
Dodongfinally
decided Wher_1 I was four,
: Ilived with
totellit,ata mymother
thoughtcame tohim andbrothers
hisfathermight andsisters in a
American refusetoconsiderit. smalltown on the
Hisfatherwassilent islandofLuzon.
hard-working
farmerwho chewed
arecanut,whichhe
had learnedto do
fromhismother,
Dodong's
grandmother.
Thedaythe UhawangTigangn
Dancerscame aLupa
Assoon asFil woke !Iaqgarawkonangh
i indinadadalawang
up,henoticeda aklatan:
whitenessoutside,  jlangarawkonanghi
quiteunusualforthe  ndinasasalaminang
Japanese November isanglarawangmah
morningsthey had alsa
beenhaving. akin:bilugangmukh

a,malapadnanoo,
hati-sa-

kaliawangbuhok,si
ngkitna



Midsummer

“He pulled down
hishat until the
widebrim touched
hisshoulders.”

Republic

Love in
theCornhu
sks

Tinang laughed
andfelt warmness for
herformer mistress
andthe boy Tito. She
satself-consciously
onthe black narra
sofa,forthe firsttime
avisitor.

Contemporary

mgamata,
hindikatangusangi
long,mgalabing
duyanngisangn
gitingpuspos-
kasiyahan...Saka
nyaangakingnoo
atmgamata.

All over
theWorl
d

I had always
likedempty streets
in thenight; | had
alwaysstopped for

a whilein these
streetslistening
forsomething 1 did
notquite
knowwhat.

SpotsOnTheir
Wings

“We froze
andthoughtwewere
dead men when
thesavage
startedagain to
fork.”

NankingStore

| was six years
oldwhen I sensed

thatsomething

hadgone wrong
withtheirmarriage

Table6.Narrative Timeintheselectedliterarytexts

Periods Narrativeinstance
American e Repetitive
The Small Key, Dead Stars,

DesireandANight in the Hills

e lterative

Footnote to Youth,
Goesto Court,

My Father
Magnificence and

How MyBrotherLeon Brought

e Singulative
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Japanese

Republic

Contemporary

TheSmallKey,DeadStars,Desire, ANi
ghtintheHills,FootnotetoY outh,MyFa
therGoestoCourt,MagnificenceandH
owMyBrother

Leon Brought

Iterative
LupangTinubuan,DogEaters,Uhawa
ngTigangnalLupa, The  Virgin
andThe Day the DancersCame

Singulative
LupangTinubuan,DogEaters,Uhawan
gTigangnalLupa, TheVirginand
TheDaytheDancersCame

Repetitive

Summer Solstice, Midsummer and
AWildernessof Sweets

Iterative
SpotsOnTheirWings, TheMats, TheVi
sitationoftheGods, TheCriesof
Children on an April Afternoon inthe
Year 1957and Generations

Singulative

SummerSolstice,Midsummer,AWild
ernessofSweets,SpotsonTheirWings,
The Mats, The Visitation
oftheGods, TheCriesofChildrenonan
AprilAfternoonintheYear1957and
Generations

Iterative Narrative
TheHomingMandarinandThePenma
nship,AllOvertheWorld,Love In The
Cornhusks, The BreadOf Salt,
Bearer of Swords, The
WalkandTheTale of TonyoTheBrave

Repetitive
NankingStore, TheArtofUnderstatem
ent,

Professor
Quemada’sLastWords,

Singulative
TheHomingMandarinandThePenma
nship,AllOvertheWorld,Love In The
Cornhusks, The
BreadOfSalt,BearerofSwords, The
Walk
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NankingStore, TheArtofUnderstatem
ent,

Professor
Quemada’sLastWords.

Table6presentsthenarrativetimethatallselectedshortstoriesfollowed,whereinthesin
gulative track ispresentand commontoallstories(Collier,2021).Thisisconsistently used as
it serves as the default or baseline mode of the narrative. It helps toestablish some
sequences of the story and a form of simple telling (Herman,
2002).Numerousstorieshaverepetitiveanditerativetypesoffrequency. Thismeansthatinmos
tof these literary pieces, multiple recurring events within the story happen. These
twotypes are widely used interchangeably since both pertain to events that transpired
morethanonceconcerningthenarrative. Theonlydifferenceisthatiterativeonlysuggestsandi
mplies that it happened many times, leaving the frequency of the action to the
reader'simagination (Collier, 2021). In writing stories, iterative narration is
advantageous as it iseconomical in a discursive sense, signifying that a customary action
is essential tounderstanding the story. Aside from that, it plays a part in setting the
conflict ~ betweenregularhabitsand  the  behaviorsthatattempt  todestroythem
(Brown,2010).

Moreover,therepetitivetypeofnarrationisrarelyusedbuthelpshighlightfightsand
flights in the story. Aside from that, it is being applied by many writers to
callattentiontohowaparticularissueoreventissopowerfulandvitaltothestory.ltsuccorsthe
writer to effectively let readers understand the story more and evoke the rightemotions
towards a particular concept, precisely capturing the right way to tell
animportantidea(Prentiss& Walker, 2020).

Basedontheresultsabove,narrativetimeemergedbyusingalltypesoffrequencyregard

less ofwhichliteraryperioditbelongsto. Thisimpliesthatthosestoriesaimedto
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putforwardamannerofnarratingthatarefocusedondirectingthereader'sunderstandingand

attention to how a pile of multiple occurrences of an event makes way to get a holdof

the character's experiences, feeling, perceptions, and overall journey; to have

anawareness of the essential ideas and or concepts that every story communicates as

wellastakeawaysfrom thelessonsitpossesses.

Here, the few lines from the selected stories from which these results taken

arepresented:
Periods Repetitive Iterative Singulative

American The SmallKey FootnotetoYouth My Father

GoestoCour
t
“She threaded “He got
aneedle, but after  anotherpiece and “One morning
afew wantedsome apoliceman from
unevenstitches...”  more, but thepresidencia
hethoughtof cametoourhouse
leaving with a
the  remainder sealedpaper.”
forhisparents.”
“Shetried
tothread the
needleonce
more.”

Japanese LupangTinubuan The Day
theDancersCa
me

‘Doonsiyamalimitm

agpalipadngsarang  The lights shone

golanoongbata pa onthe avenues

siyangmunti. likesoiled
lampscenturies old
andthe
skyscrapersbecame
monsterswith a

thousandsore eyes.

Republic SummerSolstice The Mats Generations

“DonyaLupengblu  “Every omne of “Theboysstrippedi
shed thechildren  had mmediately
lookingaroundhelp  sometime in their  anddivedinto the
lessly...” livessleptonit;not water.”

“watchingstolidly,

a
few had slept on



itmore

2

once.

than

22
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she
blusheda
gain.”
Contemporary NankingStore The Love in
TaleofTonyothe theCornhu
“What 1 Brave sks
remembermost was
jumpingand “He gave him “Sheshove
romping ontheir  thedaggertokeep,a  d together apile
pristinematrimonia swell, of husks

I remindinghim that  withherfoot and
bedaftertheweddin he shouldfollow laid

g his the baby
father sfootsteps downupon
“I hoped shouldthe it.”

nobodyremembere  samethinghappen

d that ljumped on again.”

theirmatrimonial

bed togive
themgoodluck.”

IMPLICATIONSANDCONCLUSION

ImplicationsforFuturePractice

As researchers of this study, we recommend that the students give value to
Philippineworks of literature by preserving and exploring them to learn more about our
pieces

ofliterature. Therefore,studentsmusttrylearning,reading,andexploringPhilippineliterature.
Doing so would help them learn more about the country's culture and how
itsliteraryworksare created throughitsnarrative structuresandpurposes.

Literature gives students a glimpse into the lives of others and enables them to view
theworld from various perspectives. It explores many societies, eras, and locations we
areunfamiliar need to familiarize ourselves with. Reading about these studies might

helpthembettercomprehend theirown cultureand the perspectiveofothers.
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ImplicationsforFutureResearch

Asresearchersofthisstudy,we  recommendthatfutureresearchersfurthercreatestudiesthat
will also explore more of the richness of Philippine literature. On top of that, wewould
like to recommend to various officials or representatives in the education tract toutilize
our study as a devised to structure other studies that can help to provide
moreevaluation,analysis,andinquiries,especiallysincethepresenceofintersubjectivitywhen
it comes to interpretations for every story is considerably soaring. Apart from that,
thisstudycanhelpmoreteachersandliteraturelearnerstoprovideanalysisandunderstanda
specificliterarypiecethroughadifferentstylebyallowingthemtogetintothetechnical

side of the narrative. Lastly, we would also like to recommend that future
researcherscontinue to study and explore more similar or the same type of research to
this in orderto produce more credible and generous sources about the interpretation,
survey, andanalysis of the different literary pieces in the Philippines from the ancient to

the presenttime.

Conclusion

The researchers obtained perceptive facts and knowledge that some of the
Philippineshort stories (based on the corpus selected) which were written in a particular
literaryperiodascribetovaryingcomponentsbasedontheelementsitisanalyzedbutmostlyare
different in the aims that it puts forward to and in the motives which it is rooted
from.These manifestations support the dominating functional and thematic aspects of
thosestories projected of its literary era. Through the theory of narratology used to
analyzethose short stories, we can conclude that Philippine literature from the American

toContemporarytimewasrepresentedinitsmood,demonstratedinitsinstance,and
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emerged in time and level in different literary periods, both distinctive and
relativemanner. This study also helps emphasize how certain literary pieces grouped by
beingwritten under the same era can be reliably analyzed by looking closely at their
structure.lIt is essential that interpretation made to literary pieces can have a notable
influence onunderstanding not only the narrative but also the culture as well as reality
that it reflectsand communicates to the people, particularly the Filipinos. It is of crucial
importance
toguaranteeoratleastestablishthattheseliterarypiecesareanalyzedandinterpretedaptly,brin

gingthesignificant elementsof everystory tothefore.
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